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Robert Whitman: “Playback” @ Dia in Chelsea

This exhibition focuses on works specifically made for presentation in gallery
and museum spaces by Robert Whitman, a seminat figure in the context of
Expanded Cinema and multimedia performance. “Playback” brings together a
selection of key works from the early 1980s to fate 1970s spanning various media,
Inciuding scuiptures with projections, fim instaliations, laser works, and his sute
of Dante Drawings.
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Robert Whitman, Dsncers on grass B

Coexistence: Contnmporary Cultural Production in South Mrica
BT RoseAn Museum

Coaxistence. Contemporasy Culiural Production in South Africa” peesents a wida fange of
creatie actiity In the young nation. Scuth African policymakers have recognized the value of adt
-and artists i the social, economic-and educational development of their young nation. in'the
mmmmmmumssomnMMmmmmmm
to 2t commitied 1o the social transformation of ihe countzy

The woeks in Coexslence represent the various ways in which the categores of “European”
and “indigenous’ ans are cogxisting and mutualy influencing each other S major works from
e Soush African Nalical Gailecy (SANG) collection, & from 1995, form the extilbition's core. As
agroup, 1hay contrast the vastly different spaces of the subur, the township, the nurst visage,
“and the oantral wmumwmmmmmmmmwmy
.ptmdmﬂwTMWuﬁﬂﬂwoﬂmstng!wimoﬁnFmWoﬂd the art of contempa-
rary South Akica chalienges Doth African and Western notions of art
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Michal Rothschild: Artist's Statement

My work questions situations both impossible and hypothetical involving a number of the
relationships between time, space, movament. and observation. In order 1o expiore the connec-
tions betwean mental, personal spaces and polilical public ones. One may descridbe the subjects
| deal with as mental architectures traveling in a specific poltical present. This traveling Is towaeds
2 vanshing point when the body itself (hand, eyes. etc.) becomes the ink between the inleror
and the axlesior spaces

My works try to create by means of thetoric of division and simuanesty, a feeing of imita-
tions, despite the limitless free movemant and differing poinis of view. The ombc effect croated
by these unlimaed dynamics is tamed by the introduction of centers of conirol. | feel that the
broadening the range of movement and action (e, filming from dilerent vehicles, pianes
raverse perspective, and editing manipulation produces a situation of consciousness locked in 3
static moment — the body.

Mchal Romchic

crtaﬂengo of the Modern: African American Artists 1925-1945 @ The Stucha Museum in Harlem

chmngool’ﬂnllod.m AMm-mdunMIsu ms-imwanwm;mdunmmmwuym
srists in the United States and the Caribbean, mewra«mmmmmwasmwsdm
decent, these ansts cononted vantage tendencies In the larger art worki and created a ‘modernism’ that is, in the woeds of ant histo-
fian Helen-Sharncn, “riof always congruent withr canonical histories of Eurcpean and American modecnism.” Maco than 100 works,
h&mgpahthﬁ ‘sculpturas and photographs, wil fil the museum's galieres.
4 m«nmmmmsuuammmcmuemofmmwmmemmmwmm

how astists captured e changes (hat'ocourmed as popuations of African Americans moved from rural 10 Lrban aeas in Ihe Unied
© Stetes and the Caribbean in the 1920s, 308 and 40s and embtraced modem Iife, Focusing specifically on more vanguard fendencies
. duting & period that has been wesirodden by exhibiions on the Harlem Renaissance, Chalienga of the Modeen will demonsirate baw
mdamsmmlmmlmmummmwwmﬁumlmwwnmmhwmcypommedtwv-
selves in the American malrsieam and on the workd stage. it is no caincidence, thesefore, that a5 black cultize was onized outside s
CATTERBURGS ctiginal communities, me'NawNegmmmmdmdmmamwmmmauammlwmu»seedsohw&

pendence movements in Africa, the Caribbean, and the cvil ighis mavements in the United States in the 1850s and 60s." mm
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